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Passi d'orchestra:

L. van BEETHOVEN Sinfonien. 2, 6, 7
J. BRAHMS Sinfonia n. 2

P.
. FRANCK Sinfonia in Re minore
. WAGNER Sigfrido, "Squillo"

. WAGNER Gotterdammerung

. BRUCKNER Sinfonia n. 4

. RAVEL Pavane pour une infante défunte

< G MmMIVT XXV OOOBIZ 2>» D AODO

|. TCHAIKOVSKY Sinfonia n. 5

. RAVEL Concerto in Sol magg. per pianoforte e orchestra

. MAHLER Sinfonie n. 5,7, 9

. SHOSTAKOVICH Sinfonia n. 5

. SHOSTAKOVICH Concerto per violoncello e orchestra

. STRAUSS Ein Heldenleben op.40

. STRAUSS Till Eulenspiegel lustige streiche op.28

. MENDELSSOHN Sogno di una notte di Mezza estate op.61
. ROSSINI Il Turco in Italia

. BELLINI | Capuleti e | Montecchi



Ludvig van Beethoven

Symphony No. 2 in D major, Op. 36
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e Symphonie Nr. 7

Ludwig van Beethoven op. 92
herausgegeben von Peter Hauschild
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Brahms — Symphony No. 2 in D Major
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Tchaikovsky — Symphony No. 5 in E Minor, Op. 64
Horn Iin F
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SIGFRIDO. 2% Giornata della Trilogia: L' ANELLO DEL NIBELUNGO &5 R. WAGNER
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Wagner -

Gotterdammerung
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HorniinF

Bewegf, nichf zu schnell

Anton Bruckner
Symphony No. 4 in Eb Major (Romantic)
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PAVANE POUR UNE INFANTE DEFUNTE

MAURICE RAVYEL,
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CONCERTO
MAURICE RAVEL
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Gustav Mahler
Symphony No. 5 in C# Minor

Corvio oblrgako.
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10 Mahler — Symphony No. 7 in E Minor
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Mahler — Symphony No. 9 in D Major

1. HORN IN F.

(measures 26-36 after rehearsal number 16)
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Dmitri Shostakovich
Symphony No. 3, op. 47
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DMITRI SHOSTAKOVITCH

Cello Concerto

One horn only i8 used in this work.

Jand ff.

This solo passage occurs several times in the movement




. Richard Strauss
Fin Heldenleben, Op. 40

. 1. Horn.
in F.
Lebhaft bewegt.
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Richard Strauss

Till Eulenspiegel's Merry Pranks
Op. 28

Horn Iin F.
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Mendelssohn — Midsummer Night's Dream
CORNO 1.

in E.
Con mofo tranguillo.
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Ouverture
Adagio [J o 88
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Bellini - I Capuleti e i Montecchi

N. 4 Scena e Cavatina di Giulietta

Andante maestoso e sostenuto d
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